
Milan Jacovich, Les Roberts’ PI hero in The 
Cleveland Creep (Gray & Co., 978-1-59851-071-
3), is aggressively old school. Fifty-nine, divorced, 
cynical, and virtually friendless, he reluctantly 
agrees to look for a missing twenty-something 
loser who still lives with his mother and gets his 
kicks by covertly shooting “up skirt” videos of 
school girls at the local malls. This leads Jacovich 
into Cleveland’s seedy and brutal porn industry. 
Like all PIs, he does a fair amount of talking with 

his fists, and he still has an 
eye for pretty ladies—even 
as he battles the forces that 
reduce them to visual com-
modities. Roberts tells us 
more than we can easily 
stomach about the vari-
ous genres of pornography 
and how they’re made and 
marketed. But it’s informa-
tion we should know if we 
imagine pornography is 
limited to “dirty pictures” 

and has no social consequence. This is Roberts’ 
fifteenth Jacovich caper. 

More than a few of The Da Vinci Code conven-
tions surface in Sam Christer’s The Stonehenge 
Legacy (Overlook Press, 978-1-59020-676-8). 
There’s a shadowy cult with religious over-
tones run by powerful men, human sacrifices, 
and a race against time as the summer solstice 
approaches. But it all fits in beautifully with the 
still-unraveled mysteries of Stonehenge. The 
discovery of the cult and its bloodthirsty mission 
begins when a homeless man goes missing and 
a distinguished professor and antiquities dealer 

kills himself within hours of each 
other. The confluence of these two 
events brings together Detective 
Inspector Megan Baker of the 
Wiltshire Police and the dead pro-
fessor’s archaeologist son, Gideon 
Chase. The closer they get to the 
truth, the more ominous circum-
stances become, and soon both of 
their lives are in peril. Amid the 
dark elements that dominate this 
chronicle, Christer paints exqui-
site word pictures of Stonehenge’s 
rural landscapes.

All Yvonne Suarez wants in Wendy Dingwall’s 
Hera’s Revenge (Canterbury House, 978-0-
9829054-2-5) is to be the best tour director she 
can be. But someone keeps trying to murder her 
clients. Suarez takes a dozen travelers of various 
ages and interests on a sixteen-day tour of Greece. 
The violence starts as soon as the tour lands in 
Athens. Soon after, one in the group is pushed 
down the steps at the Acropolis. Another is hit 
by a car. How can Suarez focus on the glories of 
Greece when she has to keep 
looking over her shoulder? 
Despite not wanting to, she 
begins relying on tour member 
and software engineer David 
Ludlow to help her ferret out 
the villain. But there’s a per-
sonal attraction as well. By the 
time the group departs Athens, 
Suarez has demonstrated she 
can do more than point out the 
sights and reconcile schedules.

Fortunately, there are plucky novices with tenacious curiosities and vivid 
imaginations who just happen to be around when the bodies start falling.
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